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‘Disturbia’ Bumps ‘Blades’ From Top Box-Office Spot
“Disturbia” (Paramount), starring Shia LaBeouf as an adolescent ver-

sion of James Stewart in “Rear Window,” captured the No. 1 ranking at North
American movie box offices over the weekend, taking in an estimated $23
million. In so doing it ended the two-weekend reign of another Paramount
film, the ice-skating comedy “Blades of Glory,” which slipped to second place
with $14 million, for a three-week total of $90.1 million, according to the esti-
mates by the box-office tracking company Media by Numbers. Third place
went to another holdover, “Meet the Robinsons” (Buena Vista), the G-rated
computer-animated film about a bespectacled orphan, which dropped out of
second place on a gross of $12.1 million. “Perfect Stranger” (Sony/Columbia/
Revolution), the thriller starring Halle Berry and Bruce Willis, made $11.5
million in its debut, good for fourth place, and rounding out the top five was
the Ice Cube home-improvement comedy “Are We Done Yet?” (Sony), with
$9.2 million in its second week. In ninth place in its sixth week with a weekend
gross of $4.3 million, the sword-and-sandals epic “300” (Warner Brothers)
crossed the $200 million mark, reaching $200.8 million.

China and Russia Act 
Against Property Pirates

China, under pressure from the
United States to attack film, music
and software piracy, put the torch to
42 million pirated tapes, DVDs and
other goods on Saturday, Reuters re-
ported. “Through the act of destruc-
tion, we wish to show to the world the
firm determination of the Chinese
government in protecting intellectu-
al property,” Long Xinmin, the head
of the State Press and Publication
Administration, was quoted by the
Xinhua news agency as saying. The
items that were burned included
smuggled and pirated audio and vid-
eo products, software, books and
magazines. . . . DVD pirates in Rus-
sia will face more time in prison and
doubled fines under amendments to
the criminal code on copyright viola-
tions that have just been approved
by President Vladimir V. Putin, Reu-
ters reported. The maximum jail
term for pirates of movies, music
and other intellectual property was
increased to six years from five, and
the fines were doubled to $20,000,
while the statute of limitations was
stretched to 10 years. Konstantin V.
Zemchenkov, director of the Russian
Anti-Piracy Organization, said:
“Producers of pirate material will be
scared by these tougher new rules,
as it puts piracy into the category of
grave crimes. I hope to see definite
results from this soon.”

Madonna Is Drawn
Back to Malawi

Madonna, below, is off today on an-
other visit to Malawi, but her spokes-
woman said she was not seeking to
adopt another child there, the BBC
reported. “She is overseeing the

building of a chil-
dren’s health care
center,” the spokes-
woman, Liz Rosen-
berg, said. “She is
absolutely not
adopting another
baby.” Last year,
under an interim
adoption order, Ma-

donna took custody of David Banda,
a motherless 1-year-old Malawian
boy, who has been living with her in
London.

Tracey Emin Raises a Flag
The controversial British artist

Tracey Emin has unveiled a cryptic
new work — a flag in Jubilee Gar-
dens, opposite the Houses of Parlia-
ment in London. Against a back-
ground of swimming sperm, the ban-

ner, raised on a 100-foot-high flag-
pole, carries red capital letters that
say “One Secret Is to Save Every-
thing.” Commissioned by the South-
bank Center, an arts organization
that includes the Royal Festival Hall
and the Hayward Gallery, a show-
case for contemporary art, the flag
will be on view until July 31. The gal-
lery said its “flag project offers art-
ists from around the world a chance
to stimulate ideas and provoke re-
flection on a variety of issues, rang-
ing from patriotism and national
identity to pageantry and celebra-
tion.” Ms. Emin, 43, above, called the
work “a flag made from wishful
thinking.” Ralph Rugoff, director of
the gallery, praised her “precise
sense of paradox and ambiguity in
subverting what might be a reassur-
ing formula for happiness.” Ms.
Emin created a stir as a finalist in
1999 in the Turner Prize competition
with an installation consisting of a
messy bed and used condoms, soiled
underwear and liquor bottles from
the four days she spent on it.

Hot Titles
Here’s a winning book title: “The

Stray Shopping Carts of Eastern
North America: A Guide to Field
Identification.” It has been named
the year’s oddest title by the British
trade magazine The Bookseller after
an Internet poll in which 5,500 votes
were cast, the BBC reported. Written
by Julian Montague, it attracted
1,866 votes, followed by “Tattooed
Mountain Women and Spoon Boxes
of Dagestan” and “Better Never to
Have Been: The Harm of Coming
Into Existence.” “We are delighted to
reward a brilliant piece of niche pub-
lishing again this year,” said Joel
Rickett, deputy editor of The Book-
seller. Among the losers were “How
Green Were the Nazis?” and “Pro-
ceedings of the 18th Annual Seaweed
Symposium.” Previous winners of
the accolade, established in 1978, in-
clude “Versailles: The View From
Sweden,” “Greek Rural Postmen and
Their Cancellation Numbers” and
“Reusing Old Graves.” 

Arts, Briefly
Compiled by Lawrence Van Gelder 
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es and milk cans that were only part-
ly rediscovered after the war.

This epic is briefly alluded to in the
important exhibition “Daring to Re-
sist: Jewish Defiance in the Holo-
caust,” opening today at the Museum
of Jewish Heritage in association
with the Ghetto Fighters’ House in
Israel. Mr. Ringelblum is mentioned
here, and facsimiles of the buried
documents (now housed in Warsaw)
are shown, but they are primarily
demonstrating that in extreme times
resistance to tyranny takes many
forms. One is the enterprise of Oyneg
Shabbes: documentation.

Others forms of resistance are re-
flected in objects that in ordinary
times have no distinctiveness: a ritu-
al slaughterer’s knife used at great
risk to butcher kosher chickens in
Denmark so they could be smuggled
into Germany in the 1930s; a blue-
and-white wrestling sash from 1934

awarded to Jewish contestants no
longer permitted to compete with
their fellow Germans; a girl’s 1938
report card from a school founded by
Jews in Berlin after Jewish children
were banned from public schools.

And reflecting later years are arti-
facts from even darker times, includ-
ing false documents used by Jewish
women who were couriers secretly
bearing information from beyond the
walls of ghettos and camps. Also on
view are a violin, a stage set, school
notebooks: all relics of a resilient
Jewish life nurtured at the brink of
extinction. (“When the children will
come out of the cage,” one survivor
recalls being told, “they should be
able to fly.”)

There is even a pillowcase given to
a Lithuanian woman by Rivka Gotz,
who defied the Nazi ban on Jewish
childbirth and smuggled her new-
born son, Ben, out of the Shavli ghet-
to in a suitcase, placing him under
the woman’s secret care. The pillow-
case now comes from Ben Gotz’s col-
lection. 

Such is the evidence of resistance
of one kind or another: creating in-
stitutions in the face of oppression;
following religious observances that
were the object of Nazi repugnance;
continuing cultural life with defiant
pride; risking life to bring new life
into being. It is not until late in the
exhibition that visitors see the first
guns used by Jewish partisans or can
read the first accounts of their sabo-
tage as they darted from forests like
gnats in the face of the German war
machine. 

The exhibition’s curator, Yitzchak
Mais, former director of the Yad Va-
shem museum in Jerusalem and a
curator of the planned Illinois Holo-
caust Museum in Skokie, explains in
a valuable companion volume to the
show (which also includes many dif-
ficult-to-find firsthand accounts)
that his intention was to address the
kinds of accusatory questions that
the writer Primo Levi said he often
heard as a survivor: “Why did you
not escape? Why did you not rebel?”

Mr. Mais’s answer is that Jews
did, again and again There were
more than 90 Jewish fighting organi-
zations in European ghettos and
three rebellions at the hellish centers
of the Nazi death-kingdom: at Sobi-
bor, Treblinka and Auschwitz-Birke-
nau. But also, Mr. Mais suggests,
“visitors to our exhibition will be
challenged to re-evaluate their un-
derstanding of what constitutes re-
sistance.” 

This is the show’s greatest
strength, and also its greatest weak-
ness. It is a strength because to dem-
onstrate how all of this involved re-
sistance, the exhibition must convey
just how extraordinary the circum-
stances were: the gradually tighten-
ing grip that held European Jews;
the impressions that couldn’t fully
foreshadow what was to come; the
human impulse toward hope being
slowly stifled. “How does one re-
spond,” an introductory film asks,
“when the future is unknown?”

“Who can you turn to?” asks the la-
bel text. “Who will speak for you
when your government turns enemy
and neighbors turn away?” “Is it bet-
ter to lie low or stand tall?” And an-
other question: “To stay or to go?” 

When the scale of the Nazi ambi-
tion starts to become clear, it is be-

yond comprehension. The show in-
cludes numerous fragments of inter-
views with survivors (which unfortu-
nately are too brief and miscella-
neous) that capture those impres-
sions. One woman recalls the post-
cards arriving from relatives whom
the Nazis had just relocated “East”;
they are full of carefully phrased op-
timism and artificially cheery de-
scription. But after the Nazi-super-
vised pap, one card ominously adds:
“Very soon we are going to visit Un-
cle Mavet.” Mavet, in Hebrew,
means death. 

But the exhibition’s polemical fo-
cus is also a weakness, for it ends up
turning resistance into a catchall

concept that applies to any refusal to
submit completely. There is an ele-
ment of truth here, but also a need-
less desire to encompass every act of
pride and survival within the idea of
resistance. The result is almost too
reassuring: Jews, the label text tells
us, “recognized that their most pre-
cious resource was hope,” and, “They
acted imaginatively to shield their
communities from despair and pro-
mote the will to resist.” 

It is as if the exhibition were shy-
ing away from too much complica-
tion. Almost unmentioned, for exam-
ple, are the moral quandaries faced
by Jewish leaders who even at best
had to weigh the communal benefits
of cooperation with the communal
costs of resistance. In one of the
show’s short videos, a survivor re-
calls being called before community
leaders when they learn of her plan

to escape. They cite the massacres
that would follow. She is asked, “Who
gave you the right to buy your free-
dom at the price of others?”

That dilemma is unexplored. That
would mean examining the idea of
resistance more intensively; making
more distinctions, not fewer. Why,
for example, did it take so much time
for Jewish resistance to erupt into
outright refusal and rebellion? In the
show’s companion book, the histori-
an David Engel suggests that at first
Jews saw the Nazi phenomenon as a
recurrence of earlier traumas, as
part of the cycle of Jewish historical
experience. Jews, after all, had re-
ceived full German citizenship only
in 1871, so if they were deprived of
benefits in 1933, it was more a re-
gression than a cataclysm.

The sense of repetitive cycles was
reinforced by the literal medieval-
ism of German oppression: the ghet-
tos, the yellow stars, the governing
Jewish councils. These historical
echoes, Mr. Engel suggests, made
Jews less likely to see clearly what
was happening and made resistance
less likely. 

Those who did see, like the parti-
san Abba Kovner, took very different
actions. In 1941, at 23, he said that the
German goal was the “absolute, total
annihilation” of the Jews. This put
the entire situation in a new context.
Unfortunately in this show one
doesn’t fully grasp how drastically
interpretation shaped response; the
partisans were a turning point as
much as a continuation. Here,
though, their acts almost become a
supplement to broadly defined re-
sistance, and the fighters lack indi-
viduality. 

In a 2001 PBS documentary, “Re-
sistance: Untold Stories of Jewish
Partisans,” Kenneth M. Mandel and
Daniel B. Polin tell the story through
interviews with 11 partisans who be-
come recognizable individuals re-
counting an astonishing past. Some
of those same figures appear in this
exhibition’s videos, but they are
stripped of context and speaking in
snippets. We don’t learn enough
about them to fully understand their
achievement. 

This makes the exhibition less
powerful than it might have been.
But at a time when Nazism has be-
come a denatured metaphor for any
political system deemed unpleasant-
ly powerful, and when the concept of
resistance has been perverted into
meaninglessness by terrorist groups
boasting exterminationist goals, this
show begins to re-establish the sense
of scale that once made Nazism so
horrific and resistance so difficult. 

Hope Amid the Holocaust: Jews Who Resisted the Nazis 
Continued From First Arts Page

Photographs from Ghetto Fighters’ House, Israel

A forged work document for Tema Schneiderman, who secretly deliv-
ered news and ammunition to ghettos. She died in Treblinka. 

The Jewish partisans Abba Kov-
ner, left, and Shmerke Kaczergin-
ski were among the liberators of
Vilna, Lithuania, in 1944.

a few power ballads; her next career
move will apparently be along the
lines of Shania Twain. But for now
she’s trying to blast her way back
onto a few million high schoolers’
iPods. 

Bucky Covington
(Lyric Street/Hollywood)

Bucky Covington is 29, and he has
been a sort of famous singer for
about a year. But he already seems
to miss the good old days, and his de-
but album, “Bucky Covington,” is full
of nostalgia for a simpler time. In
one song he evokes the days when
“there was nothin’ else to do but
think and toss a stone and watch it
sink”; in another he remembers be-
ing “raised on cornbread and Scrip-
ture”; in yet another he fondly re-
calls that “our cribs were covered in
lead-based paint.” Of course nowa-
days you can’t accidentally poison a
baby without someone making a big
fuss; it’s no wonder cribs don’t
gleam as they used to.

Mr. Covington owes his fame to
that most old-fashioned of newfan-
gled reality shows: the indefatigable
“American Idol.” In 2006 he was the
runner-up to the runner-up to the
runner-up to the . . . well, he finished
in eighth place, expiring (as his TV
obituary might read) after a long
struggle with Queen’s “Fat Bot-
tomed Girls.” But he impressed
Mark A. Miller, from the long-run-
ning country-pop group Sawyer
Brown, who became one of his pro-

ducers. (As it happens, Mr. Brown is
also a reality-TV veteran: Sawyer
Brown broke through by winning
“Star Search” in 1983.) And last week
Mr. Covington’s debut single, “A Dif-
ferent World,” crept into the Top 25
of Billboard’s country chart.

“A Different World,” the one with
the “lead-based paint” lyric, is a
charming little country-rock song,
thanks partly to Mr. Covington’s gen-
tle but grainy voice — the vocal
equivalent, perhaps, of sepia. This is
a proudly formulaic album (from lis-
tening to it, you’d never guess it was
made by a guy who recently split
with his wife of seven years) but gen-
erally a winsome one. Occasionally
Mr. Covington tries too hard, espe-
cially in “Empty Handed,” an over-
heated tale of ambition and amphet-
amines and body-image issues. But
he knows what to do with the light-
hearted love song “I’m Good.” (It’s a
simple prayer: “Lord, just give me
this girl and I’m good.”) 

“Carolina Blue,” the one song he
helped write, is the wistful tale of a
guy who wants to leave the place he
left home for. And in “Hometown” he
sings, “I hope heaven’s a lot like my
hometown.” Sure he does. But in the
meantime a likable album about
hometown pride seems like a pretty
good escape strategy.

KELEFA SANNEH

Bob French
“Marsalis Music Honors Series”
(Marsalis Music)

Bob French is the drummer and
director for the Original Tuxedo Jazz

Band of New Orleans, a dynastic in-
stitution dating back to 1910 that is
known as one of the oldest jazz band
in the world. But this isn’t a Tuxedo
band record. Produced by Branford
Marsalis, it uses a few Tuxedo mem-
bers who are mostly known in New
Orleans — the trumpeter Leon
Brown, the bassist Chris Severin —
with Mr. Marsalis on saxophone,
Harry Connick Jr. on piano and the
young trombonist Troy Andrews,
known around town as Trombone
Shorty and lionized over the past 10
years by a forest of local press. 

And so you might have reason not
to fall for this record too easily.
From a distance it seems too much
like something that the city’s cham-
ber of commerce would want you to
love, complete with tracks from the
standard New Orleans repertory like
“Basin Street Blues.” (Mr. French
sings half the record, functionally;
another New Orleanian, Ellen Smith,
sings the other half, sumptuously.)
Hang on, though: Allow it time for
the teasing and dragging and thump-
ing to work on you. Drumming in full
pre-bebop New Orleans jazz mode,
Mr. French keeps things simple but
extremely suggestive. Most of the
action in his swing lies in snare-drum
rolls and juicy bass-drum beats, with
the accompaniment of a dark-toned
ride cymbal. Mr. Marsalis’s soprano
saxophone lines are big and full and
bracing, almost chuckled out in be-
hind-the-beat staccato; he seems to
make a conscious decision to leach
anything too complicated from these
performances. It’s Mr. Connick, still
a much greater pianist than fans of
his crooning records know, who lets

go, playing drawling, muddied solos
full of colliding patterns, funk and cu-
rious harmony. BEN RATLIFF

Bill Carrothers
“Keep Your Sunny Side Up”
(Pirouet)

Throughout the new album by the
pianist Bill Carrothers, somber lyri-
cism gives in to playful fizz. It hap-
pens on “You and the Night and the
Music,” when Mr. Carrothers fixates
on a trilling figure until it sounds de-
lirious. It happens on “Say It Isn’t
So,” which he delivers as a frenzied
tease. And it happens on “I Can’t Be-
gin to Tell You,” during a round of
quote-riddled four-bar exchanges
with his drummer, Ari Hoenig. 

As the title implies, “Keep Your
Sunny Side Up” is a bright-sounding
album, though there’s a sonorous
depth to many of its tracks. Mr. Car-
rothers, Mr. Hoenig and the bassist
Ben Street uphold a highly respon-
sive trio dynamic, full of pregnant
pauses and casual interruptions. In
places, notably on “Church of the
Open Air” — the only song credited
solely to Mr. Carrothers — the group
reaches for a serene and handsome
abstraction. 

There are just as many shadows
as sunbeams on the album, though
they tend not to make as striking an
impression. It’s not that Mr. Carroth-
ers doesn’t manage melancholy con-
vincingly enough; harmonically it
suits him fine. But exuberant inter-
play is this trio’s strong suit, and the
best thing about the album. 

NATE CHINEN

Critics’ Choice/New CDs
Continued From First Arts Page

323 SIXTH AVENUE AT
WEST THIRD STREET
212-924-7771

Showtimes valid for MONDAY only. Advance tickets at IFCCENTER.COM

"EVERY FRAME IS AN ARTISTIC TRIUMPH." - PREMIERE
ENDS SOON! ALAIN RESNAIS'S

PRIVATE FEARS IN PUBLIC PLACES
11:05AM, 1:40PM, 4:15, 7:00, 9:40PM

"AN AMERICAN MASTERPIECE." - MANOHLA DARGIS, NEW YORK TIMES
KILLER OF SHEEP
HELD OVER! • 11:00AM, 12:35PM, 2:25, 4:25, 6:25, 8:25, 10:20PM

THE WIND THAT SHAKES THE BARLEY
LAST 2 DAYS! • 11:25AM, 2:00, 4:40, 7:20, 10:00PM

NOW ON VIEW
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This exhibition is made possible through major funding from: Conference on Jewish Material 
Claims Against Germany, the Elizabeth Meyer Lorentz Fund of The New York Community Trust, 
the National Endowment for the Humanities, and the Edmond J. Safra Philanthropic Foundation, 
as well as generous leadership gifts from: Frank and Cesia Blaichman, Patti Askwith Kenner 
and Family, George and Adele Klein, Ingeborg and Ira Leon Rennert, David and Klara Ringel and 
Family, and Shalom and Varda Yoran.

Media sponsorship provided by: 

Irving Schneider and Family Gallery
36 Battery Place in Battery Park City

646.437.4200 | www.mjhnyc.org

Subway: 4/5 to Bowling Green | W/R to Whitehall St.  
1 to South Ferry | J/M/Z to Broad St.

Discounted parking one block north of the Museum 

Closed Saturdays and Jewish holidays

MOBILE USERS: For Showtimes, Text Message REAPING and your ZIP CODE to 43KIX (43549)
www.thereapingmovie.com
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